Tuesdays 6:00 - B:30 pm
Heuser 105

lnstructor: Acacia Warwick
Heuser 230A
awarwick@ bradley. edu
309.677.2860
Office Hours: T:12.04-2:00 pm
R: 4:00-5:00 pm
or by aPPointment

During the 19th and 20th centuries, the role of the artist was redelined in Western Culture as was the concept
ol art. Naturally, the two ideas evolved more or less in tandem. Art history tends to view the work ol art as witness
to a culture's history and values. This semester, I want to shift our focus slightly. By placing a greater emphasis
on the modernist concept of individual subjectivity, we will explore the possibility ol seeing modern art as a
consequence ol personal as well as social or institutionalforces. Along with the visual arts we will also consult
novels, philosophical and politicaltexts, films, newspapers, and music.

Required Texts:
Emile Zola, L'Assommoir (1877)
J.-K. Huysmans, li Rebours a.k.a. "Against Naturd'(1884)
Virginia Woolf, To the Lighthouse {1927)
Ayn Rand, The Fauntainhead (1943)

OptionalTexts:
H.H. Arnason, Marla Prather, & Daniel Wheeler, History of Modern A,t (HMA)
Francis Frascina and Jonathan Harris, eds. Arf in Modern Culture: An Anthology of CriticalTexts,2A0l (AMC)
Amelia Jones, ed., A Companion to Contemporary Art Since 1945,2006 (CCA)
Theophile Gautier, Mademoiselle de Maupln (1835)

Requirements:
For your grade, there will be three tests on Tuesday, 28 September 2010 and 2 November 2010 during class
time, and on Tuesday, 14 December, 2010, at B:00 pm, and a research paper. The tests willoccupy the one hour
and will consist entirely ol written work based on the material in the readings and material taught in the lecture.
Each test will consist of five questions:two single-slide essays, two double-slide essays, and one long essay
with no slides. The tests are not cumulative. Study guides listing five long essay questions from which the exam
questions are taken will be posted on Sakai one week before each test.

The research paper is worth 30% of your grade. The paper is due onTuesday, 30 November 2A10. lt must consist
ol at least 2500 words but can be as long as you like. lt can be on any subject that is covered within the period ol
the course, as long as it attempts to answer a question. This question must be approved by me and I will also
happily suggest a question should you need one (though only as a last resort, and only the week before the paper
is due). The reason that the question must be approved by me is so that I may know you're not writing on a topic
for which you will have no resources, and so that conflicts between students do not appear. To that end, I will be
keeping a submitted list ol the topics lor approval, and will limit the number of students who can do the same topic
(there are only so many papers I can read on Abstract Expressionism without going crazy).
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you will also have to do a progress report, which is due Tuesday, 16 November 2010. Because this is a writing
intensive class, you will be required to hand in a rough draft, consisting of ai least 1500 words. This will be
grade
assessed, with Jpelling, grammar, content, and critical analysis all having comments, and a tentative
applied. you must franO irrls in on the due date. This is important, since I will be assessing your sources lor
quality (see below). lf it is not handed in by that date, you will lose 10 points lrom the grade ol your research
papei. You must use at least 10 academic sources. This is a 300 level class, and the paper will be graded
accordingly. Therefore, do not use basic texts, encyclopedias, or the internet excepl when they are excellent
grade
resources ol information. ltake a very dim view of any indication of a lack ol work on your part, and the
journal
academic
artists,
individual
on
lor your paper willsuffer greatly. Acceptable sources are monographs
articles, primary sources ll look especially favorable on writings of the artists, from which you have the opportunity
to improve your own writing styles), etc. You will be required to cite your sources in the lorm of lootnotes or
endnotes uiing the format outlined inlhe Chicago Manuatof Styte. This is the accepted format lor art historical
writlng and the only one that may be used. I take a very dim view of late papers. You have over three monlhs
(and ifre incentive of the progress report)-- make sure its on time. lf il is late, I will be taking off one letter grade
lor each day it is late (unless, of course, its pre--arranged).

plagiarism. You will be severely penalized lor it; instances ol plagiarism will result in a "0"
grade for the paper, failure for the class, and reporting to the university of your plagiarism. Always cite your
iources, as much as possible, and give a bibliography (if you dont know how, consult a guide to writing, see the
"Writing Center", or lalk to me); without these, you will receive a "0" lor the paper. Some copying will happen-it is inevitable that some of writing will not be your own-- but be carelulthat you dont sound like a practiced art
I do not take kindly to

historian.

Grade Calculations:
20%
Exam l:
20%
Exam 2:
30%
Research Paper:
Exam 3:

25"/"

Participation:

5%

28 September 2010
2 November 2O10
DUE: Progress Report: 16 November / Final: 30 November 2010
14 December 2010, 8pm

Final grades will be determined by the total of your marks. Grading will be as lollows:

100--93=A
92--90=A--

89--87=B+
86--83=B

79-77=C+
76-73=C

82"80=B--

72-70=C-

69__g/=D+

66--60=D
59--0=F

All grades will be posted on Sakai, so you can easily see how you are doing. Be sure to keep all your exams and
p"plru throughouithe semester. Fullilling the minimum requirement for an assignment or participation will earn a C.
Remember that an "A" is meant lor exceptional work. There will be no extra credit available outside of the exams.
Attendance is required at all ol the lectures. You will be given ONE unexcused absence but anything else
missed will result in points taken otf of your final course grade. One day = live points off of the final grade.
For example, if you miss a second day, then you will go down hall of a grade. I will be adhering to this closely.
Of course, if you have a good reason (pre--arranged, sick, etc.) and have been contributing to the class, then I
will happily overlook it.

please note: participation is not based on attendance. You must conlribute to the discussions in class which
includes asking questions about things you do not understand. Be assured that there are others who have the
same questions. Emailing questions and coming lo office hours are also counted as participation. I am terrible
with names and if I do not know you by name by the end of the semester, you have not participated enough'
Art 375: Modern Art Syllabus, Page 2

Additional Readings will be posted on Sakai. lndicated by a
to discuss allthe assigned readings

*

You will be expected to come to class prepared

Missed exams can only be made-up for veriliable and valid reasons. lf the dates of any exams or assignments
conflict with planned trips, weddings or vacations, please drop the class. Make-up essay exams are done athome and as such are held to a much higher standard than those written in class.
Study guides, PowerPoint images, intormation on the wriling assignmenls and course announcements will be
posted on the class Sakai site. lt is your responsibility to check it periodically for information. I will announce in
class when something new is posted.
The use of electronic devices during class without prior arrangement is prohibited. Texting, or surfing the internet
during class time is strictly prohibited and will result in a mark against your participation grade.

Please note : The content and images of some works shown in this course may be very disturbing to some
students enrolled in this class. Graphic violence, alternate lile styles, and explicit sexuality are themes pursued
by some contemporary artists. By remaining in this course you are obligating yourself to discussion and
viewing of such works.

Recommended: HMA, Ch. 1&2

WEEK 1: 31 August
Intraduction
Challenging the Academy

WEEK 2: 7 September
Traeing the Origins of Modernism
'race, moment, milieu': Realism
Zola's L'Assommoir: Modern Art and Everyday Life

WEEK 3: 14 September
Frankenstein as Romantic Genius
The Painter of Modern Life
Photography and the Invention of Modern Art

WEEK 4: 21 September
Whistler v. Ruskin
Symbolism
Secessionism

Required: Zola, L'Assommoir
Recommended: HMA:Ch. 3

Required: Shelley, Frankenstein; *Th6ophile Gautier,
*Charles Baudelaire,
"Preface" to Mlle de Maupin ,*
'The Painter of Modern Life"; *"Charles Baudelaire,
"Salon of 1859"

Required: *.Walter Pater, "Conclusion" lo Renaissance;
*James Abbot McNeillWhistler, 'Ten O'clock
Lecture," J-K Huysmans, A Rebours;.
*Sigmund Freud, "On Dreams"
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WEEK

5:

Recommended: HMA 4, 5, & 6

28 September

Modern Architecture
Arts & Crafts / Art Nouveau
Exam I (blue book required)

WEEK 6: 5 October
Primitivism
Screening: The Cabinet of Doctor Caligari
WEEK

7:

12 October

Required: *Gill Perry "Primitivism and the Modern"
*Paul Gauguin, "Noa Noa"

Fall Break - No Class

WEEK 8: 19 October
Exam I (bring blue book)
Fuavism
Roger Fry: Modernism & Formalism
Expressionism: Die BrAcke / Austria

Required: *Roger Fry, selections from Vision and Design
and *Clive Bell, from 'The Aesthetic Hypolhesis"
Virginia Wooll, To the Lighthouse; & *E.L. Kirchner,
"Program of Die Brricke"

WEEK 9: 26 October
Expressionism: Die Blaue Reiter
lntro to Picasso / Demoiselles d'Avignon
Analytic and Synthetic Cubism

Required: *Wassily Kandinsky, lrom The Spiritual in Art"
*Francis Francina, "Realism and ldeology: An lntroduction
to Semiotics and Cubism,* Charles Harrison, "Abstraction
Recommended reading: HMA, chaps. 9, 10 & 11

Exam 2 (blue book required)

Required: *Wyndham Lewis, "Our Vortex"; *F.T.
Marinetti, 'The Foundation and Manifesto ol Futurism";
*Umberto Boccioni, "Futurist Painting: A Technical
Manifesto"; *Tristan Tzara, "Dada Manilesto 1918"

WEEK 12:9 November

Required:

De Stijl
Mondrian
Bauhaus

*De

WEEK 1O:2 November
Futurism
Dada

/

Vortieism

Stijl, "Manifesto l"; *Theo van Doesburg, from
Principles of Neo-Plastic Art; *Mondrian, "Dialogue on
the New Plastic" and Neo-Plasticism:The General
Principle of Plastic Equivalence; *Walter Gropius, 'The
Theory and Organization of the Bauhaus".

WEEK t3: 16 November
Canstructivism
Screening : Baftleship Patemkin

Required: *Briony Fer, 'The Language of Construction,"

Progress Report due
WEEK 14:23 November
School of Paris and the Callto Order
Die Neue Sachlichkeit
Surrealism
Screening: Un Chien Andalou
WEEK 15:30 November
The Armory Show & Stieglitz's 291
G reenbergian Mode rn ism
Research Paper due

Required: *David Balchelor, "'This Liberty and This
':Art in France after the First World War" ; *Briony Fer,
"Surrealism, Myth and Psychoanalysis,"; *And16 Breton,
from the First Manilesto ol Sunealism
Recommended:HMA, chaps. 14, 15, 17 &18
Required: *Serge Guilbaut from How New York Stole the
ldea of Modern Art, *Clement Greenberg, "Avant-Garde &
Kitsch" & "Modernist Painting"; *Harold Rosenberg, 'The
Fall of Paris" and an excerpt from 'The American Action
Painters"
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WEEK 16:7 December
Abstract Expressionism
Screening : The Fountainhead

Required: Ayn Rand, The Fountainhead

14 December 2010, 8pm
Exam 3 (bluebook required)

Any student who feels srhe may need an accommodation based on the impact of a disability should contact me
privately to discuss your specific needs. You must be registered with the Center for Learning Assistance (CLA)
located on the 3rd lloor of the library and provide an Accommodation lD Card to verily your eligibility. You can
reach the CLA at 309.677.3654
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